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of the Holy Roman Emperor to end political turmoil in Europe generally
and in Italy particularly. Similarly, imperium means so much more than
"empire," including absolute power and dominion.
Shaw's introduction offers a clear overview of Dante's arguments and
includes a fascinating discussion of his use of numerology in constructing the
Monarchia. The notes in the text are concise yet informative, though keyed
only to the English, not the parallel Latin text. The bibliography is comprehensive. The proofreader missed a typographical error on page 74, line 4: the
correct reading of the line from the Aeneid (6:852) is "Hae tibi erunt artes,"
rather than "Hee" as given in the text.
Joseph Rosenblum
Greensboro, N.C.

de' Medici, Lorenzo. The Autobiography ofLorenzo de' M edici the Magnifi,cent:
A Commentary on My Sonn ets. Trans . James Wyatt Cook. Medieval &
Renaissance Texts & Studies, vol. 129. Medieval & Renaissance Texts &
Studies, Binghamton, N .Y., 1995. 289 pp. $28.
Writing about Joseph Conrad's Nostromo, Robert Penn W arren observed,
"The philosophical novelist, or poet, is one for whom the documentation of
the world is constantly striving to rise to the level of generalization about
values, for whom the image strives to rise to symbol." This statement could
serve as the epigraph for Lorenzo de' Medici's unfinished Comento de' miei
sonetti, a significant contribution to both the poetry and the philosophy of
the quattrocento. Patterned on Dante's Convivio and Vita Nuova, as well as
Petrarch's R erum vulgarium fragmenta, the Comento consists of 41 sonnets (of
the 108 that Lorenzo wrote), each followed by explication. Begun perhaps as
early as 1473, the work apparently underwent at least two phases of revision,
one in 1484-1486, another in 1490-1491. In The Autobiography of Lorenzo de'
Medici the Magnifi,cent: A Commentary on My Sonnets, Lorenzo treated not
only his love for Lucrezia Donati, his long-time mistress, but also other
episodes of his life (such as the Pazzi conspiracy of 1478, in which he was
wounded and his brother killed), Neoplatonism, and literary theory.
In the Proemio, a prologue, Lorenzo addresses three possible objections
to the work. The first is the inappropriateness of his commenting on his own
poems. Lorenzo responds that the poet is in the best position to analyze his
own verses. A second criticism might be that love is a topic unworthy of
Lorenzo. Here Lorenzo offers a Neoplatonic defense of love: love leads to
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excellence. Throughout the Comento, one finds echoes of Lorenzo's Neoplatonic circle, particularly Marsilio Ficino's Sopra lo amore, a commentary on
Plato's Symposium. Thus, in the discussion following sonnet 9, Lorenzo
repeats the Platonic idea that "love does not possess that desired beauty
because, if it possessed it, the desire for it would be in vain, because that
which one has in abundance cannot be desired" (99).
Yet Lorenzo does not slavishly follow Plato or Ficino. Cook notes that
Ficino maintained that physical contact between lovers harmed their relationship. Lorenzo cites his experience that contradicts Ficino's view. Lorenzo
claims that failure to achieve one's desire may result from "a natural ineptitude
and disposition contrary to the beatitude one seeks," or from fear (135). For
Plato, failure results from mistaking the lesser good for the greater.
Lorenzo also shows his independence in choosing the vernacular, the
third possible objection to his work. Though the humanists in his circle did
not oppose the use of the vernacular, Lorenzo was writing in a period in
which Tuscan had fallen from the pinnacles reached by Dante and Petrarch.
Benedetto Croce called the period 1375-1475 "the century without poetry."
Leon Battista Alberti's prelude to his Teogenio declares, "Many blame me,
and say that I offend literary grandeur, not writing on such an elegant subject
in the Latin language." Jon Thiem, editor and translator of Lorenzo de'
Medici: Selected Poems and Prose (University Park: Pennsylvania State University Press, r99r) asserts that "Lorenzo's decision to write in Tuscan
helped spark a revival after a long spell of neglect, and this further enhanced
the prestige of Florence's native tongue" (7). Thiem and others have
observed that Lorenzo's championing of the vernacular had political implications (e.g., William J. Kennedy, "Petrarchan Figurations of Death in
Lorenzo de' Medici's Sonnets and Comento," in Life and Death in FifteenthCentury Florence, ed. Marcel Tetel, Ronald G. Witt, and Rona Goffen
[Durham: Duke University Press, r989], 46-48). Whatever the underlying
motives, Lorenzo's decision to write in Tuscan heightens the literary significance of his Comento.
The Comento has been translated into English in its entirety only once
before, in 1949 by Murray L. Marshall; his work appeared in a privately
published edition. For the first time, Cook makes the text widely available to
Anglophones. Moreover, Cook's translation is based on the Italian text of
Tiziano Zanato (r991), which here faces the English. The 1949 Marshall
translation used a less accurate version.
Cook's rendition of the prose is sound. He has chosen to translate the
sonnets into blank verse, thus preserving a sense of poetry. Unhappily,
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the lack of rhyme leads to a loss of musicality (poetry being that which gets
lost in translation), while the iambic pentameter meter occasionally demands
awkward inversions (e.g., "expunging every hardness low," "that finger
white," and "face angelic" in sonnet 15, p. 133). Cook's notes help trace the
sources of Lorenzo's ideas and images, and the four-page bibliography is
useful. Cook here includes many references to conference papers that have
not been published but whose authors the curious can consult. This volume
will be welcomed by students ofltalian Renaissance literature and philosophy
as well as by those seeking a fuller portrait of Lorenzo.
Joseph Rosenblum
Greensboro, N.C.

Dunn, Kevin. Pretexts efAuthority: The Rhetoric efAuthorship. Stanford University Press, Stanford, Calif., 1994. xvi + 198 pp. $35.00.

In this very lucid and erudite book, Kevin Dunn examines the interrelationship of author, text, and audience in the prefatory material of several
key sixteenth- and seventeenth-century texts, arguing that the narrative of
the rhetoric of authorship and authority charts the shift from humanist to
modern conceptions of self. In telling this story, Dunn consults a wide range
of texts: classical and biblical, Christian and Protestant, literary and philosophical, scientific and satiric. His discussions join and expand multiple
scholarly debates concerning issues such as the distinctions between definitions of private and public, the idea of subjectivity, this period's understanding and application of rhetorical conventions, and the nature of discourse
itself (to name only a few).
The book is divided into two main sections. The first focuses on works by
Martin Luther and John Milton. Here Dunn teases out how these Protestant
writers position themselves between their audience and their subject matter,
and how they mark themselves as distinct from the community in their
singular calling as God's prophet. Luther takes advantage of the genre of the
preface to comment upon himself in history, thus separating his public and
his private "selves." Milton, one hundred years later, integrates these selves,
through his incorporation into the Puritan cause. The delicate negotiation in
these texts maps the Renaissance's uniquely distinguishing tension of the
individual's relation to God, God as deity, and God within a community of
like-thinking brethren.

